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like a pillared hall and the pillars contain sculptures mostly with Vaisnavite themes from th
R&m&yana and the Bhagavata. The only Saivite sculpture is that of LJngodbhava in tw
panels, in which Brahma and Vishnu are presented in human forms. The sculpture reflects th
continuation of the Amaravati style. These caves of Mogalrajapuram and Undavalli are assigne
to the Vishnukundi times. The ground storey of Undavalli temple is left unfinished probabl
due to a political upheaval, may be the Chalukyan invasion. Interestingly, the Chalukyan boa
symbol is embossed on the base of one of the pillars.
The group of eight cave temples at Bhairavakonda is in a picturesque spot overlooking
ravine opposite to the temple of Bhairava. All the caves were dedicated to Siva and were ci
under the patronage of the Telugu Chodas (c. 800). The style of the caves is a combinatioi
of the Pallava and Chalukya features but executed by unskilled artists. The tradition of cav<
architecture in Andhra which had its beginnings at Guntupalli (200 B.C.) came almost to ai
end at Bhairava- konda.
The Hindu iconography in Andhra had a long history but with wide gaps. The Gudimallan
Mukhalinga is datable to 200 B.C. The image of Siva on the linga is a realistic representatioi
of a local Nis&da hunter. Siva here is of short stature with curly hair and thick lips, withou
yajndpavJta and carrying in his hand a deer by its hind legs. For a long time afterwards
the images of Brahmanical gods appear to have been made of wood as in the case c
audumbara Astabhujaswamy on Swetagiri at Nagarjunakonda, But the image of Kartikeya (c
275) and the Kondamotu Narasimha plaque (c. 450) are of the same material as the Buddhis
sculptures and are in the same style. On the other hand, the Pedamudiyam plaque is o
different material and belongs to a local style untouched by the influence of Amaravati school
displaying amateur workmanship. The Amaravati style was however continued at Undavall
which provided inspiration to the artists of Mamallapuram, in both architecture and sculpture
AGE OF PURANIC THEISM
(624 A.D.-1323 A.D.)
This period of Andhra History, spanning over seven centuries, is significant for the
sea-change It brought in all the spheres of human activity - social, religious, linguistic and
literary. During this period, D&si, the indigenous Telugu language, emerged as a literary
medium overthrowing the domination of Prakrits and Sanskrit. As a result, Andhradesa achieved
an Identity and a distinction of its own as an important constituent of Indian cultural set-up.
This change was wrought by strong historical forces - so strong that whichever dynasty
came to power could not but encourage that process. Significantly, most of the dynasties ol
this period came from outside the Andhra region as conquerors. Such were the Eastern and
the Western Chalukyas, the Rashtrakutas and the Early Cholas. Kakatiyas came to power
during the later half of this period and extended their rule over the entire Telugu land with
the exception of a small tract In the north-east. Arts, crafts, language and literature flourished
under their benevolent patronage.